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I h e B u c h a re st : The Bucharest Triennale East Centric Architecture

is a transnational cultural event, meant to critically
explore the architectural phenomenon in Central and
Eastern Europe.
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Bucharest Triennale

East Centric Architecture
31 edition,
07.10-20.10.2019

The Theme of the Triennale:
HOME|any|more|?

The president of the
curatorial board:
Bogdan Ghiu

In October 2019, Arhitext, in partnership with

the Romanian Order of Architects and the «lon
Mincu» University of Architecture and Urbanism
will organize the third edition of the Bucharest
Triennale East Centric Architecture. The

main topic of this edition, HOME | any | more | ?,
proposes an interrogative approach of the
possibility of being at home in today's world.

The president of the curatorial team of this
edition is the writer, poet and translator Bogdan
Ghiu. Some of the prestigious guests who
already confirmed their participation this year are
Sarah Robinson (USA / Italy) — President of the
Critical Discourses Jury, Marc Jay (Denmark) —
President of East Centric Awards 2019 Jury, Eva
Prats & Ricardo Flores (Flores & Prats Architects,
Barcelona — Keynote speakers. The previous
editions of the Triennale (2013, 2016) brought
together renowned architects, professors and
theorists, such as Svetlana Boym (Russia /
SUA), Dietmar Feichtinger (Austria / France),
Terunobu Fujimori (Japan), Barbara Holub
(Austria), Robert Mair (Austria), Willem Jan
Neutelings (Olanda), Juhani Pallasmaa (Finland),
Alberto Pérez-Gomez (Canada / Mexico), Boris
Podrecca (Austria), Sami Rintala (Norway),

Vladimir Slapeta (Czech Republic), Ana Maria
Zahariade (Romania).

The geographical focus of the Triennale is

the Central and Eastern European region,
including the following countries: Albania,
Austria, Belarus, Bosnia Herzegovina, Bulgaria,
Croatia, Czech Republic, Cyprus, Estonia, Latvia,
Macedonia, Moldova, Montenegro, Poland,
Romania, Russia, Serbia, Slovakia, Slovenia,
Turkey, Ukraine, Hungary. The two main events
of the Triennale are the thematic exhibition
HOME [any [more [ ? and the essay contest
Critical Discourses - they comprise the
Thematic Module of the exhibition, focusing of
the HOME |any | more | ? topic.

The East Centric Architecture Awards 2019 is a
distinct module of the Triennale. More than 150
projects completed between 2016 and 2019

in Central and Eastern Europe were selected
by the editors of the Arhitext Magazine and
published in the issues of the past three years.
An international jury presided by the Danish
architect Marc Jay will announce the shortlisted
projects in May, 2019.

Our endeavor starts with an effort to understand
and conceptualize the social, political, and cultural
condition of present times. Changes in people's
ways of living meet other radical changes in

the way our cities are conceived and in the way
our houses are built. Based on empirical and
theoretical considerations, we can assert that
the exploration of the built environment is an
important mission for understanding the world.
By the same token, it is evident that this type of
approach — mere exploration — is incomplete,
not capable to grasp our multiple and active
positions in the society. Major contemporary
developments in sociology, including those
grouped under the actor-network theory

category, are insisting on the need to understand
the complex relations between social actors of
a certain field and on the need to embrace the
usefulness of abandoning the outer, pseudo-
objective points of view, and to concentrate
instead on assuming the active, continuously.
performed character of the social relations that
we are part of. Our approach can be understood
as an oscillating process of describing and
simultaneously acting upon the relations
between society and the built environment.

Arpad Zachi,
Director of the Bucharest Triennale

Home is, along with human and world, one of
the most vague, most falsely obvious, most
falsely taken for granted words, one of the most
unquestioned and most unanalyzed concepts

of the contemporary world, and maybe that is
why it is one of the most contradictory, most
discussed and even most conflicting one. We

all think we know what we mean when we say
home, and maybe that is why we use this term

in contexts which are often mutually exclusive,
being implicitly involved in disputes of maximum
violence. [...] Between property and hospitality,
closure and openness, which are the conceptual
walls of the home feeling today, more importantly
here, in Eastern Europe, that deliberately seems
to shut the door behind and block it, so that no
one else can enter home? And on the other
hand, how much at home do we feel today in the
globalized world, only apparently common and

shared? What about the home’s public space,
about being strangers at home? Could home only
mean, nowadays, home?

Bogdan Ghiu is a poet, essayist (literature,
media, art, architecture, philosophy, translation
studies) and French philosophy, theory and
literature translator, former pupil of Jacques
Derrida, member of the ‘80s Generation and of
the Luni Literary Club. Author, along with curators
Maria Rus Bojan and Ami Barak, of the project
Performing History, which represented Romania
in 2011 at the Arts Biennale in Venice. Curator of
the East Centric triennales Fluencies (2011, pilot
edition), Trans(ap)parencies (2013) and Drifting
(2016), organized by Arhitext design Foundation.
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O piata mai jos de castel si un loc de joacd «Zamorc»
A Square Below the Castle and a Playground «Zamorc»



»> Totul tine de perspectiva

Cred ca toate proiectele urméatoare incearca sa spuna povestea (povestile) oamenilor si a locurilor si sa protejeze

si sa stimuleze crearea unor noi povesti conatemporale in cadrul sau prin intermediul lor. Proiectul in sine nu

este important, nu la nivelul importantei povestilor pe care le spune si le creeaza. Asadar, Memorialul, Turnul de
Observatie, Plimbarea pe deasupra podgoriilor, Pavilionul de intrare, Platoul DT, Sub Castel, Atriumul (Pietruit),
spatiile de joacd, Piata... Md gandesc, nu sunt oare toate acestea spatii in care intri, in care te condensezi, te
orientezi putin catre interior pentru a gdndi (mai mult sau mai putin profund), si apoi, pleci in drumul tau... re-
intorcandu-te, avansand, dispersandu-te pe cararea ta? Imi imaginez porti, usi, ce nu sunt menite si permita
accesul din sau cdtre un spatiu inchis... menite a fi trecute nu pentru a ajunge pe partea cealaltd, ci pentru gestul
aparent simplu de a trece prin ele, pierzandu-te in momentul instantaneu al trecerii si iesind, mai apoi, poate pe
aceeasi parte, sau macar in acelasi spatiu-loc, dar nu de catre acelasi tu care a intrat. Sunt spatii de tranzit dintr-un
loc inapoi catre sine, deschideri, nu la granita dintre diferite spatii-locuri, ci la granita dintre mai multe variante ale
sinelui... o scurta ruptura (a)temporala in spatiul, timpul si sinele aparent cunoscute.

Dupd ce am fost temporar ingerat prin singura gaura disponibild, ma simt la fel ca intestinul unui castravete de
mare proaspat auto-eviscerat, scuipat prin aceeasi gaura prin care am intrat, totul pentru un scurt moment de
dulce disperare calma.

DANA MILEA & MIHAI ZACHI

»> It’s all about perspective

I think that all of the following projects are striving to tell (the) stories of people and places and to shelter and
instigate the creation of new con(a)temporary stories within or through(out) themselves. The project itself is not the
important one, not in the likes of the stories it tells and it creates. Thus, the Memorial, the Observation Tower, the
Walk Above the Vineyards, the Entrance Pavilion, the DT Plateau, the Below the Castle, the (Pebble) Atrium, the (play)
grounds, the Square... | ponder, aren’t these all spaces in which you enter, on which you condense, you slumber a little
inside to think (less and more profoundly), and then, you go on your way... re-turning, advancing, dispersing on your
path? I'm imagining gates, doorways, not meant to allow access from or into an enclosed area... meant to be crossed
not for the purpose of reaching the other side, but for the actual apparently simple act of crossing them, getting

lost in the instantaneous moment of the crossing, and then exiting, maybe on the same side, or at least in the same
unchanged splace (space + place), but not by the same you that entered. They are transit spaces from one place back
to itself, openings not in the border between different splaces, but in a border between different selves... a brief (a)
temporary break from the apparently known space, known time, known self.

After being temporarily ingested through an only available hole, | feel like the gut of a freshly self-eviscerated sea
cucumber, spat out through the same hole | entered, all for a brief moment of lovely calm despair.

DANA MILEA & MIHAI ZACHI
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STUDIO SVET VMES

Atriumul Pebble
Pebble Atrium

Amplasament / Location: Ljubljana, Slovenia Titlu

proiect / Project title: Pebble Atrium Birou de arhitectura /
Architecture office: Studio SVETVMES  Echipa de proiect /
Project team: Jure Hrovat, Ana Kre¢, Ana Kosi, Ognen Arsov,
Ziga Roser, Nejc Florjanc (Birou peisagistica / Landscape
architecture office) Suprafata / Area: 602 mp /sgm Anul
realizérii / Construction year: 2017 Fotografii / Photographs:

Matevz Paternoster Website: www.svetvmes.si

Plan parter / Ground floor plan b em

Atriumul scolii Poljane Grammar, situat in centrul orasului Ljubljana, Slovenia, inregistrat ca o cladire de patrimoniu
cultural, a fost cadndva o suprafata de asfalt, servind drept plan de conectare intre clddirea scolii si sala de sport
adiacenta. Aici, se organizeazd importante evenimente scolare, iar pentru perioada din timpul anului scolar,
reprezinta un loc perfect unde elevii se pot intalni, unde pot socializa si invata.

Noul atrium a fost proiectat ca un model cu mai multe centre cu triunghiuri neregulate rotunjite unde se formeaza
spatii «pozitive» si «negative». Spatiul alb, «pozitiv», intr-o structurd cu forme triunghiulare moi — «pietricele» —
oferd diverse tipuri de spatii de stat: banca, scena, platforma, deal sau scobituri; spatiile «negative», spatii negre,
conecteaza elementele triunghiulare cu peisajul urban. Prin intermediul modelului policentric propus am reusit sa
respectam planul proiectului, care impune un metru distanta de la fatada, mai multe insule pentru interactiune,
copertine pentru umbra, dar nicio directie anume impusa. Topografia urbana prezenta grafic devine a cincea,

cea mai noua fatada a cladirii, vazuta de la ferestrele interioare ale scolii, ramanand, in acelasi timp, ascunsa in
arhitectura stricta si densa a tipologiei scolii din secolul XIX.

O selectie de plante nepretentioase a fost aleasa tinand cont de conditiile de umbrd si posibilitatile limitate de
crestere. Am ales specii de foioase care se schimba in timpul anului si aduc un plus de viatd, dinamism si diversitate
(infrunzesc timpuriu, infloresc in timpul anului scolar, culori de toamnd) in zona scolii.
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Sectiune longitudinala / Longitudinal section

The existing atrium of Poljane Grammar School located in the city center of Ljubljana, Slovenia, registered as a
building of cultural heritage, used to be an asphalt surface, serving as a connecting plane between the school building
and the adjacent gym. Here bigger school events are held whilst on a reqular school day it serves as a place for
gathering, socializing and learning.

The new atrium is designed as a polycentric pattern of irreqular rounded triangles where «positive» and «negative
space» are formed. «The positive» — white space, in a form of soft triangular shapes —, «pebbles», offers various sitting
typologies: bench, stage, platform, hill or hollow; «the negative» — black space, connects the triangular elements into
one urban landscape. With proposed polycentric pattern, we were able to comply with the project brief that required
a meter distance from the facade, various program islands for interacting, shading canopies and no determined
orientation. The graphically present urban topography becomes the new, fifth facade of the building, seen from all
the inner school windows, whilst remaining deeply hidden within the strict and thick architecture of the 19th century
school typology.

A range of undemanding plants was chosen for rather shady and limited growing conditions. We chose deciduous
species that change throughout the year and introduce life, dynamic and diversity (early leafing, flowering during the
school year, autumn colors) to the school premises.
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